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is gentleness is collaborative hue 
deranged stars come d o w n furloughed 
w i t h the best intentions 
every metropolitan adventure i n your m i n d 
moves to the country now 
where seams are straight forever 
the imaginat ion cursing what it has not become 
spangled apricot enclosures crowd 
mani la envelopes instead of 
e.s.p. each lover has and locates you 
no matter how you s l ip away 
the pinched nerve of edit ing 
scours the charts for best loved hits 
a l l of them pressure points dy ing 
to be relieved of duties 
and they are because you let them 
be supreme 
surrender your best 
t h i n k i n g w h i c h is feeling 
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